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again in 1536 at Asti, and again at Milan in 1541, and s
Busseto in 1543, nothing of what was then accomplishe
has come down to us ; it was not until after their meetin
at Augsburg, in 1545, that we have any record In Titian'
work of his friendship for the Emperor he has im
mortalised. During the period from 1533 to 154?
several pictures now in the Prado seem to have beei
painted; the historical picture, the Marchese del Vast<
Addressing his Troops, for instance, the portrait o
Isabella of Portugal, the Ecce Homo, and the Venu:
(No. 459), once in the collection of Charles I. of England
Not a very interesting or very splendid group we ma>
think when we remember that to this period belong the
marvellous c Young Englishman/ the portrait of Cardinal
Ippolito dej Medici in Florence, and find that the
Marchese del Vasto picture is a ruin; the portrait oi
Isabella of Portugal, a mere restoration; the Ecce Homo,
so disappointing, that we suspect the intervention of
another hand; and Venus with the Young Man playing
an organ, so coarse, that even its colour, its naturalistic
power, its truthfulness and strength, are not enough to
redeem it from a sort of brutality.
It was in January 1548, when Titian was about seventy
years old, with nearly thirty years of work still before
him, that at the command of the Emperor he went to
Augsburg 'per far qualche opera/ to do some work, as a
letter from Count Girolamo della Torre, introducing him
to the Cardinal of Trent at Augsburg, tells us. It was
the first time that he had journeyed out of Italy, though
he had wandered as far as Rome not long before, meeting
there, among others, Michelangelo himself, who praised
his work, and yet seems to have been dissatisfied with it,
not unnaturally as we may believe, when we remember
that Michelangelo was rather a sculptor than a painter,
one of the greatest draughtsmen that ever lived, not